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RT. HON. SIR ROBERT BORDEN By AuGUSTUS JOHN, R.A. 


ENTRANCE TO THE GALLERY ON DUNDAS STREET WEST, 
BETWEEN McCAUL AND BEVERLEY STREETS *% OPEN 
DAILY 1o A.M. TO 5 P.M. x SUNDAYS 2 P.M. TO 5 P.M. 
* * * MEMBERS FREE * * * 


Contemporary British Painting of To-day 


a 

‘tk HE exhibition of contemporary British paintings to be 
placed on view this month has been arranged by the National Gallery of Canada in 
accordance with its policy of circulating as many outstanding exhibitions of art as 
possible throughout Canada. 


Previous exhibitions of British painting in Canada, during the last fifteen years, have 
failed to present a convincing picture of the art of painting in Britain, or that it was 
anything but an academic recurrance of time-worn themes, and the usual subject 
matter of past exhibitions at the Royal Academy. This exhibition however, presents a 
different aspect, it is contemporary, demonstrating in addition to the work of the older 
artists, new tendencies in British painting. 

No country is free from influences, but only a few countries have been endowed with the 
power to inspire other countries. It is almost a tradition of art in England that it is 
not only sustaining to its own people, but has spread abroad, especially into France. 
Through the inspired interest of a great Frenchman, such as Delacroix, and later, the 
French Impressionist painters, the English contributions of Turner, Constable, Cotman 
and others—the typical open-air attitude to colour, light and atmosphere—has communi- 
cated a powerful and lasting influence. 

British artists are exploratory, that is, they have a curiosity about their own people and 
environment. They make these thing's the subject matter of their art, whether it is the 
magic quality of the typical English light—nowhere so lyrical or dramatic in quality as 
in the homeland—or the stately trees, rivers, and villages, or the doings and life of 
British people in city and country. This characteristic quality of the thinking artist is 
abundantly evidenced in contemporary painting. Such painters as Ethelbert White, 
Paul Nash, Duncan Grant, and others of the present day, continue the landscape tradi- 
tion of the earlier painters. Concentration on new forms, new interpretations of colour 
and design are here in this exhibition, all intensely alive and revealing the British 
tradition and inheritance. The graphic impulse is a keen and characteristic one. The 
British artist is a sympathetic and discerning observer of character. In portraiture, the 
merely professional is missing—each exhibit has its courageous expression of type and 
personality, plus the feeling for colour and design. Augustus John, Sickert, and others 
are represented in this manner. 

British painting is an expression of a people who have been long in the land and know 
its moods of charm and narrative, and have affection and sympathy in presenting them 
through their painting. This exhibition should enhance our appreciation of British art, 
and the Art Gallery of Toronto is grateful for the privilege of showing it to Toronto 
people. 


REEF AND RAINBOW By ELIZABETH Woop, A.R.C.A., S.S.C. 


HEAD (WHITE WOOD) By FLORENCE WYLE, A.R.C.A. 


PO iRethigk XEiBURIONSOFF BEEP SSCULPTORS SOCIETY 
Ora C AN AIDA 


“Sculpture is entitled to the high rank it holds because it can and must 
carry expression to its highest point of perfection from the fact that it 
leaves man only the absolutely essential.” ——_GOETHE. 


The stride of sculpture is long and slow. It is the expression of an age rather than of 
a day. By its material permanent, its content must be broad and universal. It must 
stand apart from the trivialities of fashion. 


The last thirty or forty years have seen a great up-coming of the sculptor’s craft 
throughout the entire western world. Sculpture in Canada is still at the pioneer stage, 
Forty years ago Philippe Hébert was the only sculptor of note. The Year Book of 
Canadian Art, 1913, discussed only Allward. In 1928 the first Exhibition of the 
Sculptors’ Society showed the work of eight sculptors. The current Exhibition indicates 
its growing practice. A gallery exhibition of sculpture, however, can show only those 
works which individual artists make without relation to their destination, and those 
works which serve as sketch models for permanent monuments. Thus an exhibition 
should be considered as pointing a direction rather than as showing accomplishment. 
As such it should be of interest not only to those who are conversant with the visual 
arts, but to all who are interested in the building up of a national culture. Sculpture, 
more than any other art is a people’s expression. In Canada it is still fragmentary, 
needing a nation’s interest and support, but bearing the promise of a noble and serious 
expression. 
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MEMORIAL EXHIBITION OF THE CAMERA STUDIES OF THE LATE 
M. 0. HAMMOND 


During the month of February there will be exhibited in the Print Room a collection of 
the photographie work of the late Mr. M. O. Hammond who was for many years the 
Literary Editor of “The Globe” and an enthusiastic member of the Toronto Camera Club. 
The prints themselves are divided into three groups, the most interesting from the point 
of view of the artist being a collection of portraits of celebrated Canadians in the fields 
of art and letters, some of these portraits are of men and women no longer with us and 
several of the others are of celebrated people in their younger days. 


The other two groups represent respectively monuments, in the nature of important 
Canadian structures, and typical Canadian scenes. In this latter branch of photography 
Mr. Hammond was particularly interested and many of his works have been hung in the 
major exhibitions both in Canada and abroad. 
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THE MARKET PLACE CONCARNEAU J. W. Morrice 


ACQUISITIONS 


“THE MARKET PLACE CONCARNEAU’’—J. W. MorRIcre 


A new addition to the permanent collection is a fine painting by James Wilson Morrice, 
the distinguished Canadian who studied law at Osgoode Hall in Toronto, and later 
followed his gleam and became an artist, with a reputation on two continents, and friend- 
ships with great painters, writers, and musicians in France. 


In spite of his long sojourn abroad, he remains a Canadian painter, and a source of 
inspiration to artists here. His travels in Algiers, Spain, in Cuba and Trinidad, 


brought him fascinating subject matter which he treated in his own individual way. 
Above all he loved Paris. His studio on the Quai des Grands-Augustine was the point 
from which he painted many of his unpretentious, but lovely, little canvasses of Paris 
and the River Seine. 


The picture just recently acquired, belongs to his period of 1910, or what might be 
termed, “his middle period.” 


THE LATE M. 0. HAMMOND 


MELVIN ORMOND HAMMOND was born in 1876 at Clarkson, and died at Toronto, October 
7th, 1934, at the age of 58 years. The son of Alvin Hammond and Catherine Nauman, 
he was of a family descended from United Empire Loyalists of English stock. 


M. O. Hammond made his first journalistic venture as the Clarkson correspondent for 
the Oakville Star. In his early ’teens he came to Toronto and after a short period with 
one of the trust companies, he joined the Globe in 1895 as a reporter. His progress in 
the newspaper world was rapid and he had a responsible share in the development of his 
one and only paper. In 1914 he became City Editor and subsequently Financial Editor. 
He founded and was the first “Bystander” in the popular department “A Bystander at 
the Office Window.” 


As an author Mr. Hammond had international repute. In 1917 he published ‘‘Confeder- 
ation and its Leaders”. ‘Canadian Footprints” in 1926. His “Painting and Sculpture 
in Canada” met with favorable reception when it was published in 1930. His series of 
Canadian Artists is well known in artistic circles. At the time of his death Mr. 
Hammond was engaged in writing a monumental work under the title of ‘‘A Canadian 
Cavalcade” which was to be a history of the Globe from its inception in 1844. 


Mr. Hammond was a charter member of The Arts and Letters Club, a National Executive 
member of the Canadian Literary Club, past president of The Toronto Camera Club, 
Representative of that club on the board of the Canadian National Exhibition, a mem- 
ber of the Canadian Historical Society and the P.E.N. club. 


M. O. Hammond was in every sense a Canadian, and did much to promote appreciation 
of the Canadian Arts. A man amiable and sympathetic in nature, his was a personality 
that was loved and respected by all. 


PROGRAMME OF LECTURES, MUSICAL EVENING, GALLERY 
TALKS, ETC., ARRANGED FOR THE MONTH OF 
FEBRUARY, 1935 


Friday, February 1st - - - - - - at 8.80 p.m. 
PRIVATE VIEW OF EXHIBITIONS 
EXHIBITION OF CONTEMPORARY BRITISH PAINTING. 


SCULPTORS’ SOCIETY OF CANADA. 
THE M. 0. HAMMOND MEMORIAL EXHIBITION OF PHOTOGRAPHS. 


Monday, February 11th - - - - - - at 8.380 p.m. 
ILLUSTRATED LECTURE 
“BRITISH SPAINTING OFsUO-DAYa 


By PROFESSOR JOHN ALFORD, M.A. 
Department of Fine Arts, University of Toronto. 


Friday, February 15th - = : : : : al 8.30 Dem. 


MUSICALE 
GEZA AND NORAH DE KRESZ 
A programme of Sonatas by Brahms, 
Op. 78 in A minor, Op. 100 in A major, Op. 108 in D minor, 
will be presented by these distinguished musicians. 


Monday, February 25th - = : . : = at 8.30 p.m. 
LECTURE 


S TCHESUNITRYZOMART 


By MRI SEE BARLON 
of Bristol, England 
Mr. Barton is a most original thinker and writer in the sphere of art appreciation. He 
is the headmaster of Bristol, England, Grammar School, and an eminent educationalist 
and critic. He is the author of “Purpose and Admiration”’, which is widely read for 
its sane and lively comment on the appreciation and meaning of art for the layman, 
and many other writings, articles and radio addresses. He comes to us through the 
courtesy of the National Gallery of Canada, under whose auspices he is making a lecture 
tour of Canada. 
FRIDAY AFTERNOON GALLERY TALKS 
at 4.00s0-1n, 


February 8th—(To be announced). 
February 15th—ON CANADIAN SCULPTURE, EMANUEL HAHN, R.C.A. 
February 22nd—ON ENGLISH PAINTING, ARTHUR LISMER, A.R.C.A. 


(See Friday Morning press for further announcements) 


SPECIAL SERIES OF LECTURES FOR TEACHERS ONLY ON “EDUCATION 
EHROUGHFART? 


Commencing on Monday afternoon at 4.15 p.m., February 4th, a series of four illustrated 
lectures will be given by Mr. Lismer, to teachers of Toronto and vicinity schools. The 
members of the Art Gallery, are of course, invited. 


THE LECTURES ARE FREE TO TEACHERS AND MEMBERS 


Monday, February 4th - - - - - - - - - at 4.15 
“Creative and Non-Creative”’ 


Monday, February 11th - - - - - - - - - at 4.15 
“The Art of Children” 


Monday, February 18th - - - - - - - - - ab 4:15 
“New Education in Art” 


Monday, February 25th - - - - - - - - - CELLS 
“New Programmes and Methods” 


THURSDAY EVENING LECTURES 


The series of free public Lectures on “THE MEANING OF ART” continue into 
February: 


January 29th - - - - - - - - - - - 8 p.m. 
Painting—The Record of Changing Ideals, Arthur Lismer, A.R.C.A. 


February 5th - - - - - - - - . - - § p.m. 
Seulpture—The Shaping of Form, Elizabeth Wood, A.R.C.A., S.S.C. 


February 12th’ - - - - - - - - - - - & p.m. 
Craftsmanship—The Making and Decorating of Things, 
Peter Haworth, A.R.C.A., (London), O.S.A. 


_ February 19th - - - - = = = - - - - 8 p.m. 
Art of To-Day—New Links in the Endless Chain of Experience, 
Arthur Lismer, A.R.C.A. 


These have proved a popular and well attended feature of the Educational programme 
of the Art Gallery. 


Commencing next month, a series of five Friday Afternoon lectures will be given 
“ARTISTS OF FRANCE AND SPAIN”. 


MEMBERWS’ CLASSES AT THE ART CENTRE 


A new members’ class has been formed and is now open to all lady members of the 
Art Gallery. It meets every Monday and Thursday mornings at 10 a.m., at the Art 
Centre. It is a practical working class in drawing, modelling, painting, wood engraving, 
lino cutting, etching, etc. There is good instruction and the class is conducted on the 
same principles as the Friday evening class. New members are welcome. The only 
charge is an enrolment fee of fifty cents each. The success of the class and its con- 
tinuance depends upon the interest of the members and will be carried on until April. 
The Thursday Morning Study Group, at the Art Gallery, continues as usual. 


There are a few vacancies for members’ children on Friday afternoons at the Art Centre 
and for the nursery groups on Monday and Thursday mornings. 


b 


Saturday morning at the Art Centre is given over entirely to Members’ children and 
there is no room at present for more. The capacity of the building is taxed to the utmost, 
but no new enrolment is refused. Provision is made elsewhere in the Art Gallery for 
members’ children on Saturday morning. 


At present the children are working on a play—a Greek pageant under Miss Pepper’s 
direction. The thousand and one things that go to arming, costuming and making the 
settings and arranging the presentation is proceeding, with every child a keen partici- 
pant in the experience of designing and producing. 


A GREEK PAGEANT, by children, February 22nd, at 8 p.m. 


In addition to the regular items, for members only, in the programme this month, there 
will be presented in the Art Gallery, “A Greek Pageant’, presenting scenes and tableaux 
of the Siege of Troy. 


This is a play produced by children of members of the Art Gallery who attend classes 
at the “Children’s Art Centre.” The production is under the direction of Miss Pepper, 
in charge of the Art Centre, assisted by Miss Dorothy Medhurst, but is an entirely all- 
child production. Even the script is written by a ten year old and all the things that go 
to the making of a pageant are the ideas and practical efforts of the children themselves. 
It is not a public performance; free to members; members’ friends, 25c.—and teachers 
of the city schools are invited. 


If members, or parents of the children taking part, wish to reserve seats, this will be 
done for them up to the morning of February 21st,—please apply to the Art Gallery. 


The Pageant will be presented on FRIDAY EVENING, FEBRUARY 22nd, at 8 p.m. 


NEW MEMBERS FOR DECEMBER, 1934 


LIFE MEMBER 
Neilson, Allen 


ANNUAL MEMBERS 


Adam, Mrs. W. H. Davidson, Charles Lumsden, Mrs. Peterson, N. P. 
Alford, Prof. J. W. Mackay Pooler, E. H. 
Allward, Hugh L. Fuller, Mrs. V. S. Lyon, Mrs. T. Stewart 
Ashbridge, Miss Sinclair, Miss Hazel 
Dorothy S. Castanea MacLeod, Miss Jeanette Smellie, Ross 
Mactaggart, Miss Smith, Miss Doris R. 
Raker, Miss L. A. M. : Margaret Smith, Miss Helen 
Bedford, Miss Hancock, Mrs. Thos. H. Mellors Fine Arts Ltd. Smith, Morley 
Hilda Moore Hart, Mrs. Norman G. Morrison, Mrs. John B. Spitzer, Mrs. 
Burgar; F. A: Hezzelwood, Mrs. Oliver Morrison, Mrs. S. A. Muriel Edwards 
Brora Peter L. Higinbotham, Mrs. Nicol, Miss Pegi 
George M. Nisbet, Mrs. R. A. Wade, Miss Ina 
Colls, Thomas Hogg, Mrs. Thomas H. Northey, EF. J. Ward, Bernard Alfred 
Cross, Ewart C. Warren, Charles 
Crossin. He, We Ingles, Mirs. C. J. Pearson, Mrs. M. V. Willis, Mrs. J. E. 


Rous & Mann Limited, Toronto 


